












12 (previous page) – Writing 
– or doodling – on the wall, 
ceilings and floors, courtesy 
of Le MoDuLe Du ZeeR 

12 – A complex, composite 
mural by the art collective Le 
9eme Concept

12 13

14

13 – Atlas’s outdoor murals 
may be the only works to  
be preserved

14 – Native Parisian LEK also 
chose an exterior space, 
dripping his work across the 
building surfaces
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describes itself as ‘a fantastical folly in the land of make-believe’. 
Vincent Bastie has been tasked with the complete refurbishment 
of the building, and Tristan Auer and Denis Montel with the 
interior design. The hotel will be as unique as its location, in 
harmony with the multiple layers of history of the Bains-
Douches and its boho-chic Parisian neighbourhood. 

But, wanting to give something back before work began in 
April this year, Marois offered residency of the entire building to 
50 world-renowned street artists, with carte blanche to create in 
the 3,000 sq m space. 

He contacted Magda Danysz, a specialist in street art with 
galleries in Shanghai and Paris, to ask her to curate the event. 
The project seemed madcap to her, but she was intrigued 
enough to meet Marois in the space. Teetering down the stairs  
in the dark to the club basement, she made a discovery — a 1983 
mural by the New York artist Futura. ‘I discovered this piece in 
the dark, with just my iPhone light, when I first visited the 
place,’ said Danysz, ‘and that’s probably what made me accept 
this crazy project.’

That not a single artwork would survive after reconstruction 
work began was a condition stipulated to the artists at the 
beginning. ‘There’s a certain absurdity that I liked,’ says Marois. 
‘Not many people would see it; it would all just disappear.’ 

One reason for keeping it private was safety regulations. 
Each visitor was required to sign a disclaimer stating that they 
entered the building at their own risk, and that they had no 
heart or respiratory health issues. 

The time slot was short, from January to April 2013, in what 
was an exceptionally cold winter in Paris, but artists came from 
Los Angeles, Lisbon, Rome, Copenhagen, Berlin and Paris itself. 

In a world first, four generations of street artists were on 
view in a single space: from veteran Jacques Villeglé to Psy and 
Futura 2000, Popay, Lek and Sowat. At 87, Villeglé, doyen of 
street art, made a surprise visit to view the work in progress. 
Unprompted, he chalked on a wall: Nous sommes dans un lieu 
historique. Silence [We are in a historic place. Silence].

Several artists made joint artworks; relationships were 
formed. It is revealing that when Marois proposed throwing  
a goodbye party at the residence for the artists, they elected to 
sit down to dinner together at a long table, each contributing 
something to the meal. By request, there was no champagne or 
swinging of sledgehammers. At least the creativity of those four 
months won’t disappear without a trace — the experience has 
been recorded on a website and a book of photographs has also 
now been published (see below).

‘The entire event has been a piece of art,’ said Marois.  
‘It has been exhilarating, a beautiful way to say goodbye.’ 

No regrets? 
‘What is that English literary advice they give to writers?  

You have to “murder your darlings”.’ 

lesbains-paris.com
Les Bains, Résidence d’artistes, Editions Drago, €45

15 – JF Julian’s eerie mural 
peers over Cedric 
Bernadotte’s spatial, 
tentacle-like installation in 
the former restaurant space
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